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ZAHA HADID 

OFFICE BUILDING 
IN BERLIN 

Six architectural practices were invited by a Berlin developer to submit 

proposals for an office building on a small but prominent site at the 

junction of Kurf?rstendamm and Lewishamstra?e. The scheme by Zaha 
Hadid was awarded first prize. 

The constraints and limitations of the site and of planning approvals 
led to the development of a building which is a 'sandwich', both hori? 
zontal and vertical, of a series of planes, spaces and uses. Horizontally, 
the sandwich of planes forms the basis of the organization of the floor 

plans, which separate circulation and movement from the office 

spaces. Vertically, the sandwich of spaces establishes the separation of 
the plan of the ground floor, which contains the public entrance, 
from the cantilevered building overhead, which contains the offices. 
A ramp leads to the raised entrance and lobby. A smaller lobby 

repeated on the upper floors minimizes the circulation areas neces? 

sary for the building to function. The office spaces are located within 
the portion of the building which is cantilevered out to the street and 

corner, giving the best light and views. They are conceived of as open, 
flexible spaces which can be divided as necessary, and to allow this the 
services are accessible either from the lobby (if there are several small 

offices), or from the office space itself (if the floor contains one large 
office). 

The plan of the building is gently curved and moves out towards the 

corner, becoming slightly larger on each floor, so that the building 
occupies the full site only at the top, in section, and at the corner, in 

plan. This arrangement, though not maximizing the possible floor 
area of the building, creates a dynamic quality in the office spaces, 
each of which differs in size and shape, departing from the usual 

arrangement in office blocks of a series of identical floors. The total 
floor area is still enough to function efficiently within the constraints 
of the project, and the exceptional quality of the spaces will allow 

higher rents that will offset the loss of floor area. On the top floor is a 

large double-height office with a small mezzanine. The walls of the 

building are brought up above the roof, making it an outdoor room, 

open to the sky, with views of Adenauer Platz. 
The major facade of the building is a transparent surface, a curtain 

wall which is a smooth, gently curving skin that tilts out as it rises. As 
it approaches the corner of the Adenauer Platz the skin is peeled away 
from the edge of the concrete floor-slabs of the office, and a glass floor 
enhances the transparent quality of the elevation. A conventional 
structural curtain wall is proposed, a continuous sheet consisting of a 

mesh of aluminium extrusions, suspended from a continuous truss at 

the top edge. The truss is supported by L-shaped beams which are in 
turn supported by the column on the top floor. 

Design Team: Zaha Hadid, with Mike Wolfson, Brett Steele, Piers Smerin, 
Charles Crawford 

Structural Engineers: Peter Rice and John Thornton of Ove Arup and Partners 

Glazing Consultant: Hugh Dutton 

Section/perspective with curtain-wall detailing 29 

This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


30 AA FILES 12 

This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


This content downloaded from 128.122.230.148 on Thu, 25 Feb 2016 23:38:52 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp

	Article Contents
	p. [28]
	p. 29
	p. 30
	p. 31
	p. 32
	p. 33
	p. 34

	Issue Table of Contents
	AA Files, No. 12 (Summer 1986) pp. 1-112
	Front Matter
	TRANSLATIONS FROM DRAWING TO BUILDING [pp. 3-18]
	BRANSON COATES: THE METROPOLE RESTAURANT AND CURRENT WORK [pp. 19-27]
	ZAHA HADID: OFFICE BUILDING IN BERLIN [pp. 28-34]
	ALESSANDRO ANSELMI: TWO URBAN PROPOSALS [pp. 35-40]
	FINLAND'S IRON WORKING HERITAGE [pp. 41-45]
	THE CRYSTAL PALACE: A LATE TWENTIETH CENTURY VIEW OF ITS CHANGING PLACE IN ARCHITECTURAL HISTORY AND CRITICISM [pp. 46-58]
	REVIEWS
	BUILDING IMAGES. Andrew Holmes: Addition [pp. 59-64]
	POINT DE FOLIE — MAINTENANT L'ARCHITECTURE. Bernard Tschumi: La Case Vide — La Villette, 1985 [pp. 65-75]
	SITE UNSCENE – Notes on Architecture and the Concept of Fiction. Peter Eisenman: Moving Arrows, Eros and Other Errors [pp. 76-84]
	FEARFUL SYMMETRY. Figurative Architecture: Five Dublin Architects [pp. 85-88]
	THE METAMORPHOSIS OF THE COURTYARD. Houses of Sinasos, Cappadocia [pp. 89-92]
	THE KING OF CONCRETE. Sir Owen Williams [pp. 93-97]
	PAOLOZZI NOW. Eduardo Paolozzi: Three London Exhibitions, 1986 [pp. 98-101]
	PRODUKTI FOR METAMORPOLIS. NATO: Gamma-City [pp. 102-106]

	BOOK REVIEWS
	Metaphysics, mystique and power [pp. 107-107]
	Taste and the interior [pp. 108-108]
	The architect without his top hat [pp. 108-110]
	The reality of idealism [pp. 110-111]
	Fighting reality [pp. 111-111]

	CONTRIBUTORS [pp. 112-112]
	Back Matter



